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Abstract

In this paper, I would like to discuss the theatricality of “The Red Letter Plays” — how Suzan-
Lori Parks tried to write In the Blood and Fucking A on the basis of ‘pageant.” Staying in West
Germany during her teens, she did not directly have experience of the Civil Rights Movement
in the US. In her plays, she has been digging through African-American history, creating and
rewriting the history through the technique of “repetition and revision,” but she does not overtly

criticize racial issues of US history. By writing the ‘riff’ of The Scarlet Letter, Parks writes ‘now’ plays

for African-American women.
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