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A Study of Theatre in Education:

Seeking the Connection between “Seeing” and “Doing”

Yuriko Kobayashi

Kindergarten teachers often tell children a story illustrathd with picture cards, or
perform storytelling, a puppet show/play, or a short play before children returning
home. Also the teachers lead drama with children. It is said in Early Childhood
Education that “playing” is very important for children. I would like to clarify the
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connection among “playing,” “seeing” and “doing,” especially between “seeing” and

“doing” in this paper. I choose Theatre in Education (TIE) to seek this connection.
TIE is a British educational innovation and started in the mid-1960’s. TIE tried to
find out educational objectives through theatre. The TIE program takes theatre to
classroom and works with children. Cihldren see a performance and participate in
it. The TIE program is created by “actor-teachers,” and performed/leaded by them.
“Actor-teachers” are crucial in TIE. I think that the training program of “actor-
teachers” is useful for students in Early Childhood Education to find out the con-

nection among play, drama, and theatre.
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